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ABOUT
THE 
PROJECT

 The show, titled “gravity[tional],” is an exhibition 
that considers the word GRAVITY / GRAVITATIONAL 
in its meanings and uses. The (noun) physical qualities 
of materials and space, including weight, structure and 
innate or perceived forces of the materials, and (adjective) 
severity or seriousness of a cause, political stance, or 
protest. At “gravity[tional],” Valverde brings together 
selected artists, who focus the process and medium of 
their artwork on objects that are made and felt like an 
idea and action.
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BIO
Born in New York City, Cynthia Alvarez is a mixed media 
painter with a B.F.A in painting from Pratt Institute. She 
employs naive and bright forms to create separate abstract 
narratives utilizing a mixed array of  materials: emboidery 
thread, gouache, acrylic, paper, marker & pencil.  Her work 
investigates discordant relationships of  color-form-texture 
and the optical manifestations that occur as a result.

CYNTHIA 
ALVAREZ

Congestion, 12” round embroidery thread, acrylic & sequins on
canvas/embroidery hoop.



BIO
Gregg Bautista is a painter whose work explores the 
experiences of  Latinx migrants, as well as his own Andean 
heritage. He was born in New Jersey in 1987 to parents 
who, at the time, had recently immigrated from Peru. Due 
to his bicultural upbringing as a Latino in a predominantly 
Anglo community, Gregg is interested in how identity is 
affected by the circumstances of  cultural assimilation or 
integration, displacement, and ideological shifts resulting 
from migration.

Gregg explores the transitional experience through an-
thropological research, found imagery, current sociora-
cial dialogues and migration politics, holding interviews 
with migrants of Latin heritage, and his own family’s his-
tory and stories. Inspired by traditional Andean weaving, 
in addition to oral history as record, he views the intertwi-
ning of these conversations, sources, and visual spaces as 
a manner of collaborating with individuals, cultures, and 
time. Gregg received his BFA from Mason Gross School 
of the Arts at Rutgers University, and currently works out 
of Newark, NJ.

GREGG 
BAUTISTA

reteniendo los vínculos, 2019, Oil , acrilyc, and needlepoint on canvas,
42” h  x 44” w



WILLIAM 
CoRDOVA

BIO
Born 1971 in Lima, Peru – graduated with a BFA from The 
School of the Art Institute of Chicago in 1996 and went on 
to earn an MFA from Yale University in 2004. 

His work is in such public collections as the Whitney Mu-
seum of American Art, New York; Solomon R. Guggen-
heim Museum, New York; Harvard University, Cambrid-
ge, Massachusetts; Yale Art Gallery, New Haven; Museo 
de Arte de Lima; Ellipse Foundation, Cascais, Portugal; 
Pérez Art Museum Miami; and La Casa de las Americas, 
Havana, Cuba; among others. He has held numerous re-
sidencies including Artpace, San Antonio, TX; The Core 
program, Museum of Fine Arts, Houston, TX; Woodstock 
Center for Photography,NY, The Headlands Center for 
the Arts, Sausalito, CA; The Studio Museum in Harlem; 
NY and Skowhegan School of Painting and Sculpture, 
Skowhegan, Maine.

Currently lives and works Miami, Florida.

This is not 4 U (I miss U already), Aluminum foil, cardboard, 

reclaimed Plexiglas, tape19 x 27.75 x 10.25 in



ESPERANZA
CORTÉS

BIO
Esperanza Cortés is a Colombian born multidisciplinary 
artist based in New York City. Cortés has exhibited natio-
nally in museums including The Neuberger Museum of  
Art, Bronx Museum of  Art, Queens Museum, El Museo 
Del Barrio, The Mexi-Arte Museum, and The Cleveland 
Art Museum. Internationally, Cortes has also exhibited in 
Germany, Hungary, Slovakia, Poland, Japan, Mexico, Co-
lombia, Dominican Republic, Spain, and Greece.
 
Cortés is a recipient of  awards including: The John Simon 
Guggenheim Memorial Fellowship, BRIC Media Arts Fe-
llowship, Lower Manhattan Cultural Council  Grant, Joan 
Mitchell Foundation Painters & Sculptors Grant, and Pu-
ffin Foundation Grant.

Residencies include: McColl Center for Arts + Innovation, 
Museum of Arts and Design, Caldera Residency, BRIC 
Workspace Program, Joan Mitchell Center, Sculpture 
Space, The Fountainhead, Bielska BWA Gallery, Altos de 
Chavon, Socrates Sculpture Park, Brooklyn Children’s Mu-
seum, Bronx Museum AIM Program, MoMA PS1 Interna-
tional Studio Program.

Cortés’s work is in private and public collections, including 
the American Embassy in Monterey, Mexico.

Second Sight, 2008 - 2018, Installation, table, mirror, 20 glass and 
metal beaded sculptures on clay, 44” h x 54” l x 20” w



OASA
DUVERNEY

BIO
New York native; is an artist and mother. 
Selected exhibitions, residencies and media include: TV 
Guide Spring/Break Art Show, United Nations Plaza NYC 
(2019); Something To Say, Brooklyn Museum, Brooklyn 
NY (2018); The Window and the Breaking of the Window, 
Studio Museum in Harlem, NYC (2016); The Brooklyn 
Biennial II, BRIC, Brooklyn, NY (2016); Through A Glass 
Darkly, Postmasters Gallery, NYC (2012); BRIC Workspace 
Residency (2018) Rush Philanthropic Foundation Artist 
Residency (2016), Smack Mellon Studio Artist Residency 
(2014-2015); LMCC Workspace Residency (2012-2013); 
Brooklyn Foundation Grant (2016); The Guardian UK, UK 
(2019), The Independent, UK (2016), Hyperallergic (2015, 
2016), The Guardian UK,UK (2015), Palestine News Network 
(2013), and The New York Times (2012, 2011). She received 
her B.F.A. from SUNY Fashion Institute of Technology, and 
her M.F.A. from Hunter College, CUNY.

Black Power Wave, Drawing For Protest, 2017,graphite and neon ink 
on hand cut paper 15x12 f



SHAWN
MATHIS GOODEN

BIO
Born and raised  in  Queens, New York  Gooden is an 
interdisciplinary artist,  creating mixed media drawings 
and installations in where the materials used switches as 
often as the visual story being conveyed. Each piece is 
triggered by either by a piece of literature or position in 
one of the communities of which she belongs.

Gooden acquired her BFA  from The School of  Visual Arts 
and has attended prestigious programs such as Cooper Union 
summer program. Gooden has exhibited her work galleries 
and art spaces throughout New York and Baltimore.

My rights, various dimensions



CAROL
PEREIRA

BIO
Carol Pereira is a performance and visual artist, originally 
trained as a painter, with an MFA from Yale University 
and a BFA from Cooper Union.  Pereira is a U.S. Fulbright 
Grant recipient, a Skowhegan School of Sculpture and 
Painting Alumnae, and a recent recipient of CUNY’s PSC 
Faculty Research Grant. Pereira’s notable exhibitions 
and residencies include the Brooklyn Museum, Queens 
Museum, Rush Arts Gallery, Miami Art Basel, Elizabeth 
Harris Gallery, Exit Art and GallerySKE (India), Aomori 
Art Center (Japan), Yaddo (NY), The Atlantic Center for 
the Arts (FL), Art Omi International (NY), The MacDowell 
Colony (NH), and FACETS (India). Her film exhibitions span 
from San Francisco to South Africa, Korea and London.

Carol Pereira lives and works in Long Island City, Queens.

Untitled, series #1,2019, acrylic paint and paper, 107 in x 36 feet



BIO
Born in 1981, Guayaquil, Ecuador, works in a variety of 
mediums including sculpture and drawing. Quevedo’s 
work has been exhibited nationally and internationally 
at The Whitney Museum of American Art; Perez Art 
Museum Miami; Elizabeth Dee Gallery; The Drawing 
Center; the Queens Museum; The Bronx Museum of the 
Arts; and Museum of Fine Arts, Houston, amongst others. 
He is a recipient of the 2017 Blade of Grass Fellowship 
for Socially Engaged Art and the 2016 Queens Museum/
Jerome Foundation Fellowship for Emerging Artists. He 
has participated in residencies at the Lower Manhattan 
Cultural Council, Kala Art Institute, the Core Program 
at the Museum of Fine Arts, Houston, Project Row 
Houses, Skowhegan School of Painting & Sculpture, and 
Lower East Side Printshop. He has been published in 
Hyperallergic and Art Forum. Quevedo received his MFA 
from the Yale School of Art in 2013 and BFA from The 
Cooper Union in 2003.

ronny
quevedo

Errant Globe, 2015, Soccer ball baladder and globe stand, 
variable dimersions 



Chloe 
REison

BIO
Philadelphia-based artist. Her work across sculpture, 
photography, and video explores notions of in-betweenness 
and transition. She is interested in lobbies, waiting rooms, 
terminals: transitory spaces made for no one and everyone 
at the same time. Her most recent body of work is focused 
on the conventions of offices and office buildings, such as 
posters, water features, and indoor plants.

Chloe is also the Associate Director of The Sachs Program 
for Arts Innovation at the University of Pennsylvania and 
currently sits on the board of Vox Populi Gallery. She holds 
a Master of Fine Arts from the University of Pennsylvania 
and a Bachelor of Science from Skidmore College. She 
has previously exhibited in California, Massachusetts, 
New Orleans, New York and Pennsylvania.

Accents Greenery, 2019, Cardboard, tape, shrink wrap,  

46” x 43” x 43”
 



BIO
(born July 1954), American artist and one of the most 
important Nuyorican cultural figures to emerge in the 
second half of the 20th century. Born to Puerto Rican 
parents in Brooklyn, New York, his works include 
photography, paintings and mixed media works.[1] 
His pieces are held in the collection of the Museum of 
Modern Art,[2] the Metropolitan Museum of Art[3] and 
the Whitney Museum of American Art,[4] among others. 
He is part of a generation of artists—such as Coco Fusco, 
Guillermo Gómez-Peña, Pepón Osorio and Papo Colo—
who in the 1980s and ‘90s explored questions of ethnic, 
racial and national identity in their work, be it through 
painting, video, performance or installation. Sánchez 
specifically became known for producing brightly hued 
mixed media canvases that addressed issues of Puerto 
Rican life in the U.S. and on the island. Of his work, critic 
Lucy Lippard once wrote: “it teaches us new ways of 
seeing what surrounds us.”[5]

Sanchez combines painting and photography with other 
media clippings and found objects to confront America’s 
political policies and social practices concerning his parents’ 
homeland of Puerto Rico. Sanchez often specifically 
addresses Puerto Rico’s battle for independence and the 
numerous obstacles facing disadvantaged Puerto Ricans 
in America.[6] 

Sánchez is a professor of painting, photography and 
combined media at Hunter College in New York City.

Juan 
Sánchez

Conflicto, 2010, oil, mixed media collage on wood panel, 74” X 72”
 



BIO
While many Artists are looking to uncover or remove the layers 
that we as humans walk with - Ms. Sandiford embraces them; giving 
them a place beyond the tips of  our tongue and in the language 
of  our visual memory. With music as a backdrop, community as 
fuel, we are transported into our own Selves, connecting to the 
metaphors we have created in our individual and collective lives. 
With her work, we are asked to embrace others in fellowship of  
found objects, the stroke of  brush, and the warp and weft of  every 
strand of  rope - meticulously placed in chaotic grace on the crown 
and countenance each moment. References to the past, childhoods’ 
unease and adulthood possibility - there are consistencies.

Organized confusion and knotted moments in time, allow the viewer 
to safely navigate that which at first seems elusive. My hair, yes. 
Can I touch it, no. We are allowed to be free in our understanding of  
her work as all that is required is a chance to know ourselves anew. 
Theda Sandiford’s work recreates the experience of  freedom - the 
one we know we each deserve. Sandiford’s heritage has afforded 
her the opportunity to know herself  as a symphony of  aesthetic 
values. Her German mother and Barbadian father created a life 
for she and her sibling that constructed latticework of  multi-hued 
understanding. Sowhen she was diagnosed with dyslexia and later 
MS , these ‘obstacles’ were address ed with a deliberateness that 
gave way to grace. To overcome the pressures of  a career as a 
music executive, Theda´s work reflects the resilience required for 
a woman of  color to create and traverse her own lane. With art 
as therapy she’s taken notes for us all to use as reference. As the 
viewers of  her work can and do attest - they are afforded the same.

Theda
Sandiford

Red Gold & Green (Sewing Circle), Mixed Media Yellow cotton 
Rope, yarn, metallic thread and recycled sari yarn, 100 x 1in 
 



REbecca 
Shapass

BIO
Rebecca is a filmmaker, multidisciplinary artist, and 
community organizer based in her native NYC. She 
works at the intersection of  moving-image, installation, 
and performance to deconstruct traditional narratives 
surrounding femininity and womxnhood through the 
study of  personal and collective memory. Shapass’ 
process combines diaristic elements with found footage, 
critical texts, and the use of  her body in performance in 
front of  and behind the camera in order to deconstruct 
notions surrounding femininity. Tackling greater historical 
and social narratives, her work aims to address the shifting 
place of  womxn within time’s flux through the themes of  
sexuality, identity, and the body. 

Rebecca has exhibited & screened with institutions and 
festivals including Microscope Gallery (Brooklyn, NY), 
Anthology Film Archives (New York, NY), Open Signal 
(Portland, OR), Puffin Cultural Forum (Teaneck, NJ), 
Artifact Film Festival (Canada), amongst others. 

In 2018-19, Rebecca was a part of  Smack Mellon’s Artist 
Studio Program where she was also a NY Community 
Trust Van Lier Fellow. Previously, she has been a resident 
at NURTUREart and Signal Culture. In Fall 2019, she will 
join Crosstown Arts (Memphis, TN) for a three-month 
Film and Video Residency. She is a graduate of  NYU’s 
Tisch School of  the Arts where she studied Film & TV and 
Art History.

Don´t touch, 2019, Single-channel video installation with CRT 
monitor, glass, wood, and faux fur, 23.5” x 14” x 15”



SArah
tortora

BIO
Sarah Tortora (b. 1988, New Haven, CT) received an MFA 
from the University of  Pennsylvania in 2013, and served 
as a Lecturer of  Contemporary Art at the Institute of  
Contemporary Art in Philadelphia while in attendance. 
From 2016-2018, Tortora mounted solo exhibitions 
at NAPOLEON (Philadelphia, PA), GRIN (Providence, 
RI), Reynolds Fine Art (New Haven, CT), and CAS Arts 
Center (Livingston Manor, NY). She has been an artist 
in residence at the Skowhegan School of  Painting and 
Sculpture, the MacDowell Colony, Yaddo, and Ox-Bow 
School of  Art, among others. She was the 2015-2016 Alice 
C. Cole ‘42 Fellow in Studio Art at Wellesley College, and 
from 2017-2018 was a yearlong artist-in-residence as 
the Visual Arts Coordinator at Vermont Studio Center in 
Johnson, Vermont. Tortora currently lives and works in 
Philadelphia, Pennsylvania.

Untitled (urn), 2018 Epoxy clay, paper pulp, epoxy resin, magnifying glass, 
geode, acrylic paint and pigment powder, Approx. 26”h x 28”w x 36”d



BIO 
(b.1975, Queens, New York) is an interdisciplinary artist, 
professor, and writer based in New York. Valverde teaches 
at Hunter College and has lectured at institutions inclu-
ding The Ford Foundation, Stanford University, University 
of  Pennsylvania, F.I.T., and Long Island University’s MFA 
departments. Valverde serves as a Commissioner (Sculp-
tor seat), Arts Commission / Public Design Commission 
of  the City of  New York, since 2015. She received her 
MFA at the University of  Pennsylvania in 2012 and her 
BFA from the School of  Visual Arts, NY in 1999. 

Valverde is the recipient of  University of  Pennsylvania’s 
Graduate School of  Design’s Full Dean’s Diversity Fe-
llowship, and in 2010 received the Artist Fellowship, Inc. 
Individual Artist Award and the Mayer Foundation Grant. 
Mary A. Valverde was the 2011 MFA Lecturer at the ICA 
Philadelphia, was the Thomas Hunter Ceramic Artist in 
Residence in 2014, artist in residence at Artist Alliance Re-
sidency 2007, and at Aljira Center for Contemporary Art’s 
Emerge Program in 2006. 

Valverde has exhibited her work at MoCA North Miami, 
The New Jersey State Museum, BRAC, Art Center South 
Florida, El Museo del Barrio, The Queens Museum of  Art, 
Jersey City Museum, Momenta Gallery, Saltworks Gallery, 
Corridor Gallery, Rush Arts Gallery, Diaspora Vibe Gallery, 
Abrons Art Center, Cuchifritos Gallery, Aferro Gallery, Tri-
bes Gallery, among others. Valverde has contributed to 
various projects through the BASE collective.M A r y  A .

Valverde
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